CLOSING THE SECOND CIRCLE 


Some questions for the twenty-second of June: (1) When 
does the human mind take pleasure in bringing into 
existence autonomous-aesthetic phenomena? (2) When does 
the human mind not take pleasure in bringing into exis- 
tence autonomous-aesthetic phenomena? (3) What are the 
names of eight works of art that explicitly celebrate 
the process of thinking? Is Stravinsky's Oedipus Rex 

an explicit celebration of the process of thinking? Is 
Wagner's Die Meistersinger von Nurnburg an explicit 
celebration of the process of thinking? (4) What are 

the names of eight works of art that are in the in- 
terrogative mood? When does the human mind take pleasure 
in creating works of art in the interrogative mood? Is 
Homer's Croquet Scene (1866, oil on canvas, 15 7/8" X 

26 1/16", The Art Institute of Chicago) in the inter- 
rogative mood? Is Strauss' Salome in the interrogative 
mood? (5) What are the names of eight works of art 

that are in the declarative mood? When does the human 
mind take pleasure in bringing into existence works of 
art that are in the declarative mood? Is Marlowe's 
Doctor Faustus in the declarative mood? Is Sir Walter 
Scott's The Heart of Midlothian in the declarative mood? 
(6) What are the names of eight works of art that are 

in the subjunctive mood? Is Passion Flowers and Hum- 
mingbirds of Martin J. Heade (c. 1865, oil on canvas, 

15 1/2" X 21 1/2", Museum of Fine Arts, Boston) in the 
subjunctive mood? When does the human mind take pleasure 
in bringing into existence works of art in the subjunc- 
tive mood? (7) What are the names of eight works of art 
that are in the imperative mood? When does the human 
mind take pleasure in bringing into existence works of 
art that are in the imperative mood? Is Smetana's 
Prodaná nevesta in the imperative mood? Is Amphora 

of the Muse of Jean Arp (1959, marble, 44 3/4" high, 

The Nelson Aldrich Rockefeller Collection) in the im- 
perative mood? (8) When does the human mind take pleasure 
in bringing into existence "natures mortes"? When does 
the human mind take pleasure in bringing into existence 
"natures vivantes"? (9) What is the equivalent in litera- 
ture of the still life in painting? What is the equiva- 
lent in literature of the sonata-allegro principle in 
music? What is the equivalent in painting of free in- 
direct discourse? Are the novels of Balzac's La Comedie 
Humaine constructed for example on the basis of a com- 
positional principle that is analogous to the sonata- 
allegro principle? (10) When does the human mind take 
pleasure in bringing into existence works of art that 
explicitly celebrate the act of creating works of art? 





